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hes Giannini of Florence began their 
work as bookbinders with Pietro Giannini 
(1811-1882), who opened a small shop in 
Piazza Pitti in 1856. This shop remains 
today, albeit with certain changes, the 
centre of the firms’s activity. 

Pietro Giannini was principally a stationer 
but he loved to bind books for his customers 
in a modest way. However, his son, Giulio 
Giannini (Senior) (1853-1931), completely 
transformed his father’s work. He created 
a series of bookbindings which combined 
great artistic talent with fine craftsmanship 
to produce true masterpieces. 


It was the « Victorian » era: Florence play- 
ed host to a great number of wealthy En- 
glish, lovers of fine objects, and Giulio 
Giannini’s shop became a favourite place 
for foreigners as well as for cultured Ital- 
ians. 


Giulio Giannini Snr. dedicated himself 
mainly to the decoration of leather and 
parchment with goldleaf. Above all he 
preferred. visitors’ books and albums (for 
photographs and for written memories), 
which at that time were the first to be 
produced, and he did a great deal of com- 
missioned work. 

He often used parchment more than the 
other skins, despite its being difficult to 


work, for both the bookbinding itself and 
for the decoration. He not only became 
a master at this work but also the creator 
of a style. In fact his bookbindings in 
parchment with goldleaf impressions, enrich- 
ed with inlays of coloured leather and 
oil-paints, may be considered as the Flo- 
rentine style of bookbinding of that period. 
He did not, however, limit his artistic ac- 
tivity to this: he also wanted to express 
his craftsman’s and artist’s skill in another 
field, that of reproducing ancient book- 
bindings and copying every sort of style 
from the very first books to those of his 
day. 

It must also be said that he did not only 
produce exact reproductions but, immersing 
himself in the customs and spirit of the 
age, he also produced his own ideas based 
upon the ancient examples he used as mod- 
els. He then applied his designs to many 
of the other things that are to be found 
together with books in the houses of anyone 
who loves fine objects: cases, boxes, frames, 
desk-sets — for all of which he matched 
form and decoration to the style of the actual 
bookbindings themselves. It may be said that 
Giulio Giannini Snr., was the first true ma- 
ster of all the Florentine craftsmen who 
have worked in leather: all of whom have 
followed him and imitated him, unfortuna- 


tely often reducing what should have re- 
mained a work of art to commercial plag- 
iarisation. 


Owing to the fact that he also needed many 
bronze stamps for his work, he had a great 
number of these made by the best engravers 
of the time. The collection of these stamps, 
enlarged by his son and grandsons, consists 
today of more than three thousand pieces, 
with which it is possible to reproduce any 
style of any era. 


He established the present company, « Giu- 
lio Giannini & Son », together with his son, 
Guido Senior (1877-1956), who continued 
his father’s work, increasing the knowledge 
of the different types of bookbindings. 
Amongst other things, he set about recon- 
structing some of the old styles of the 
fourteenth and fifteenth centuries, which 
have not survived until this century but 
which are cleary recognisable in paintings 
and drawings from that time. This study 
of his is of great interest, not only from an 
historical point of view, but also — and 
perhaps even more so — from an aesthetic 
and artistic point of view, since it resulted 
in delightful patterns, mostly geometric and 
of Arabic or Eastern derivation, which were 
completely new for scholars of the subject. 
He also did reproductions of clasps in this 
style, decorative cuts of pages and all the 


other things that made up the ancient art 
of bookbinding. 

He also, like his father and perhaps even 
more than him, delighted in creating new 
combinations of designs, using stamps of 
various styles, which were often perfectly 
carried out in one attempt with an unequall- 
ed mastery and feeling for the tastes of 
various eras. 

Guido Senior was also the author of nu- 
merous articles on bookbinding and on the 
art of printing, which have been published 
in various magazines and encyclopaedia. In 
addition he was the much-quoted editor of 
some publications which were particularly 
highly - valued for the originality of their 
subject-matter and for their artistic compo- 
sition, Unfortunately hardly’ any examples 
of this work are now to be found because 
they were published in limited editions and 
it is no longer possible to reprint them, but 
owners of such items can rest assured that 
they possess a small treasure. 

Another activity of Guido Senior, which 
is not in fashion today and which also 
unfortunately gave rise to many crude 
imitations, was the printing of original mo- 
tifs from Italian country art by the techni- 
que of using wood-engravings. Furthermore, 
he used the printed designs to cover book- 
bindings, boxes, albums, frames and so on, 


giving the Giannini shop that particularly 
luminous and joyful appearance which is 
so greatly admired today. 


As a printer, Guido Senior also produced 
certificates, wrapping paper, invitations and 
ex-libris, preferring for the most part a 
Renaissance or classical style. 


Guido Senior’s son, Giulio Giannini Junior 
(born 1901), who as well as being a book- 
binder is also an illustrator of books and 
a painter, has continued the work of his 
forebearers and dedicated himself to the 
creation of bookbindings in a modern style, 
which still maintain, however, a sober and 
classical aspect. : 


His bookbinings are largely « symbolical »: 
that is, it is necessary that the artist créate 
the design in harmony with the subject- 
matter of the book and the purpose for 
which the book has been published. There 
are, therefore, a variety of designs that Giu- 
lio Junior carries out, sometimes using old 
stamps and sometimes making new ones. 
Leather inlay is also frequently used in 
various colours. All of this makes both the 
artistic and technical work particularly dif- 
ficult — perhaps even more difficult than 
in the reproduction of old bookbindings, 
especially because of the great precision 
required for modern bookbindings. 


The sons of Giulio Giannini Junior, Enti- 
co and Guido Junior, today continue with 
all the activities of the old firm: artistic 
bookbindings, albums, desk - sets, etc., in 
leather, parchment and using patterned pa- 
per reptoducing ancient regional motifs 
and designs of the sixtheenth and seven- 
teenth centuries. They also produce paper 
decorated by the process of « marbling »: 
a method which originated in the sixteenth 
century in Italy and which has been re- 
used on various occasions by artists and 
craftsman throughout the ages. In addition 
to this work, they print wrapping - paper, 
visiting - cards, invitations and degrees. It 
is not surprising that they have knowledge 
of all the most important techniques and 
secrets of the art of printing and engraving. 
Enrico is also a teacher of graphic arts at 
the State Institute of Art in Florence. 


They continue to create new and interesting 
designs today. Designs which ensure that 
the Florentine art of making books and 
other similar items still maintains its world- 
wide reputation. The firm of Giulio Gian- 
nini & Figlio, in fact, is known everywhere 
in Italy and abroad and anyone who desires 
a truly artistic and original item is amy 
satisfied by their products. | 


